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PHOTOGRAPHY:
LIZ LOH-TAYLOR

EYES WIDE 
OPEN

Melancholy and reassurance, darkness and joy – Liz Loh-
Taylor from Australia documents daily life with  

her M9 and always discovers something special – whether 
in the Amazon region, in Lebanon or in Somalia. 



54     LFI  2/2011 2/2011  LFI     55

The “Life at the Amazonian Border” series documents daily life in the Amazon region. A journey 
from hectic markets to quiet villages and the exploration of native tribes
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In Liz Loh-Taylor’s com-
positions, the setting often 
takes on a dominant role. 
It is often only at a second 
glance that the portrait 
characters are revealed
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In the work titled “Coexistence”, Loh-Taylor explores how tradition and faith in Somalia relate to  
the modern world. She is fascinated by the conflict of coexistence and convergence
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Culture is defined by the 
different ways in which 
peoples live in different parts 
of the world. When these 
defining features disappear, 
what remains?



62     LFI  2/2011 2/2011  LFI     63

“50 years plus on, Lebanon”. “I was stunned when I was told that Beirut is a progressive city because, 
as long as I could remember, I thought of Beirut a conflict zone.” Liz Loh-Taylor
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“When I arrived in Beirut,  
I discovered shops with inter-

national, luxury brands right in 
the centre – not far from the 

Palestinian refugee camps. Most 
of the camps were created over 

50 years ago.” Liz Loh-Taylor
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PORTFOLIO
LIZ LOH-TAYLOR

as it focuses directly on the story behind 
the pictures, without the distraction of 
colourful effects. She puts people and 
their way of life at the very heart of 
her work. “In this digital age, many 
people think that reportage has become 
superfluous. I believe that the world, 
which thinks it knows so much, can 
never actually know too much. In an 
age where people have an unquenchable 
greed for information, I consider that a 
photo reportage inspired by a vision is an 
incredibly powerful form of expression.”

Loh-Taylor’s images are so moving 
because they are imbued with a captivating 
darkness and melancholy, that urges the  
viewer to instinctively search for a glimpse  
of brightness or reassurance. This search 
virtually always reveals a second level to 
the pictures, and often a positive aspect: 

whilst one child in a photo from the 
Amazon reportage hides behind a post 
looking warily at the camera, another 
comes into the picture laughing. We can 
not know for sure, because the child’s 
mouth is off-camera, but we can assume 
it, because the eyes suggest what the 
mouth is up to (page 54, bottom). In 
the picture next to it, the eyes are first 
drawn to the open-mouthed boy, who 

seems to be in a trance. It is only after 
looking beyond the bubbles that we see 
how much fun the one blowing them is 
having; and, at that moment we discover 
the real focus of the picture: the child 
looking curiously out of the doorway.

“I have a natural affinity with children. 
They reveal their souls to me and I let 
them have a look at mine. The important 
thing is that I’m not only photographing 
children, but, through them, our future. 
They have the power to do right the 
things that we, the adults, have done 
wrong – to ourselves, to the environment 
and to our relationships – because we 
have forgotten. With my photos, I’d 
like to communicate to other adults the 
stories, efforts and sufferings of children, 
and, in that way, hope to help create our 
future generations.“ olaf staaben

Lorem ipsum dolor sit amet, consectetuer 
adipiscing elit, sed diam nonummy euismod 
tincidunt ut laoreet dolorem magna

Every amateur photographer who is 
passionate about picture taking entertains 
a dream – the dream of leaving everything 
behind, the ties and the pressures of daily 
life, to go in search of the best motifs; yes, 
to go in search of life itself.

Liz Loh-Taylor, who was born in 
Singapore, is one of those amateurs who  
have made the dream come true. Just a  
year ago, after working as a financial 
advisor for ten years in a secure job in  
Australia, she decided to follow the 
inner impulse that would lead her 
around the world and give her countless 
opportunities to take photos. Her first 
trip took her to Africa; after that came 
trips to Central and South America, 
Cuba, India and the Middle East. She was 
driven by the desire to document life as 
she found it in each place, and to share 
what she discovered with other people. 
“With each project I try to capture reality 
as I find it. I hope that my photos can help  
change that reality, but I’m already happy  
if I manage to raise an awareness about it.”

Loh-Taylor is 31 years old, and 
photography runs through her veins. Her 
parents and grandparents on both sides 
were photographers, photo lab assistants 

or collectors of photo equipment, so one 
could say that it was quasi preordained 
that she would one day follow the same 
path. “I was ten when I started taking 
pictures with my father’s heavy Nikon 
FM3A – it was a first portrait of my 
mother.” It was not until she was 25, 
however, that Loh-Taylor began wanting 
to see and understand the world through 
a viewfinder. “Personally, the most 
important thing about photography is 
to reproduce the content and character 
of a story as faithfully as possible. I 
consider it a priority that my pictures 
align and resonate with the reality of the 
situation.” So, there are days when Loh-
Taylor does not take even one photo. She 
explains that people are only ready to 
reveal their souls in front of her camera, 
when they no longer see you as a stranger 
coming to steal a picture of it.

When Loh-Taylor was a child in 
Asia, black & white photography was 
reserved for pictures of the deceased. 
Nowadays, people often ask her to take 
their picture in colour because black & 
white is considered so old-fashioned; 
however, Loh-Taylor sees black & white 
photography as the greatest challenge, 

All images were taken with  
an M9 and a Summicron-M  
35 mm f/2 Asph. “I appreciate 
the M9 so much because I 
can control all the parameters 
manually.” Liz Loh-Taylor

The M9’s unobtrusiveness 
together with the 35 mm lens 
is very important for Liz Loh-
Taylor: “No one feels threatened  
by the camera or by me.”


